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I really must, in justice to Jane, apologise for her writing so short a letter -only two pages you see -hardly two -and in general she fills the whole paper and crosses half. Jane Austen, Emma 1 Often, we write and cannot express what we fully mean. We may become frustrated wanting to cross out our own work. However, sometimes we succeed: even with the crossing. This issue of Brief Encounters is loosely based around this concept, and asks what it means 'to cross' through the various academic disciplines that make up the CHASE consortium. Through the act of writing, scholars draw out the interdisciplinary nature of academic research; they pass across, and even intersect, with the work by other scholars, and departments, as well as scholarship undertaken in various forms of media; they occasionally cross and meet in the middle, whereby scholars actively engage with critical literature in their field. For example, within this issue, Gabriel Chin's article compares the work of Murakami Haruki and Don DeLillo to examine their concern with the status of literature and representation.
2 Chin, in particular, focuses on the intersection at which these writers cross between Japanese and American contexts and demonstrates the pressing scholarly need to address literary writing from a variety of cultural perspectives. Megan King, for example, examines the extensive process that emboldened as the music makes use of the gendered voices of the string quartet medium, mirroring the soprano, alto, tenor, bass (SATB) format of a choir, and also explores interlocking techniques derived from Balinese gamelan music, including the quartet of metallophones, and gendér wayang that accompanies shadow plays.
11
The diverse submissions that comprise this issue of Brief Encounters all provide a brief insight into a specific idea; they suggest that we are, as scholars, increasingly crossing disciplines and multimedia as we endeavour to better understand the world, and multivalent spaces, in which we live.
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